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Gelecegin Sanatinda
Cagin Imajy:

Devrim Erbil ve
Giclée Baskilara

Firat Arapoglu*

Yuzyillar once Cin Uygarligi tarafindan icat
edilen baski teknolojisi, Kuzey Ronesans’inda
yayginlasarak Albrecht Durer, Martin
Schongauer, Rembrandt Harmenszoon van Rijn
ve Francisco Goya gibi ustalarin Uretimleriyle
deger kazanmaya baglamisti. 19. yuzyil
ortalarindan itibaren Edgar Degas, Toulouse-
Lautrec, Paul Gauguin, Félix Vallotton ve Mary
Cassatt gibi birgok isim baski resme kargi olan
ilgiyi zenginlestirdi ve Pablo Picasso, Georges
Braque, Henri Matisse, Georges Rouault, Marc
Chagall, Joan Miro ve Max Ernst gibi isimlerle
devam eden baski resim (retimi, Henry Moore,
Graham Sutherland ve David Hockney ve Pop-
Art Akimi'nin bir¢ok uyesinin de yapitlariyla
bugin gorsel sanatlar (iretiminin 6nemli bir
kismini kapsiyor. Turkiye Baski Resim Sanati
ise Léopold Lévy, Sabri Berkel, Fethi Kayaalp,
Mustafa Aslier, Mustafa Pilevneli, Ergin inan
ve Devrim Erbil gibi isimlerle kendine has ve
ozel bir geligsim ¢izgisine sahip bulunuyor.

Baski resim sanati kdgit, kumas veya
aliiminyum gibi yiizeyler tizerinde farkh
yontemlerin kullaniimasiyla goriinti
iiretiimesine dayaniyor. Uretilen bu baskilar,
biriciklikleriyle birer sanat yapitidir-Elbette
baski sayisinin (edisyon) adetine baglh olarak.
Gravdr, litografi, serigrafi ve dijital baski gibi
goruntu uretim alanlarini kapsayan baski
resim, guzel sanatlarin temel bir bilegenidir
ve sanatgilar baski yontemlerini kullanarak
imajlar uretmeye devam ediyorlar.

Sanatcilarin imajlar olusturmak ve islemek igin
bilgisayar kullanimi ise 1980’lerin baglarina
tarihleniyor. Bu donemde Richard Hamilton,
David Hockney ve Sidney Nolan'in bulundugu
birka¢ sanatgi tarafindan baski resim tretimi
icin bilgisayar kullanilmaya baglamisti. Ote
yandan ticari baski firmalarinin varligi, sanat
alaninda bir pazarin ortaya ¢ikmasini saglamisti.
Iris dijital yazic, ilk dijital baski yazicisi olarak
ortaya cikarken, bu yazicilar daha zengin baski
kalitesi, 1s1ga daha dayanikh murekkepler ve
sanatginin arzu ettigi kadar baski yapabilme
nitelikleriyle talep gormeye baglamisti.



Neticede sanat tarihinde eski tretim
yontemleriyle yeniler birlikte var olmaya

ve kullanilmaya devam eder. Cagdas baski
uretiminde bir yanda klasik baski teknikleri
kullanilarak yapitlar yaratilirken, dijital yazicilar
araciligiyla uretilen baskilarin sayisi da gun
gectikge artiyor. iste cagimizin 6nde gelen
dijital glizel sanatlar baski turlerinden Giclée
Baskilar da dijital baski yontemlerinin 6nde
gelenleri arasinda yer aliyor. Bu minvalde
Devrim Erbil, baski alaninda on yili agkin bir
tecribeye sahip Evrim Erbil ve giclée baskinin
bir araya geldigi sergi vesilesiyle yeni bir sanat
uretim biciminden bahsetmek istiyorum.

k%

Sanatcilarin sanatsal baskiya dair teknikleri
arastirmalari ve uygulamalar, sanat tarihinde
siklikla karsilagtigimiz olgulardan birisidir;
cunku yeni Uretim araglari ve yeni teknikler,
ifade dili olasiliklarini arttirir, Dijital devrimle
birlikte baski sanatinda ortaya ¢ikan yenilikler
ve bunlarin sagladigi olanaklar da sanatgilan
ve sanatseverleri etkilemistir. Dijitalizasyonun
baski alanina girmesiyle “Dijital Glizel Sanat
Baskis!” (Digital Fine Arts Printing) olarak
adlandirilan bu teknikler, malzeme ve teknik
acgisindan yeni baglam ve terminolojiler
uretmistir. GUnumuzde ¢agdas sanat
muzelerinde ve koleksiyonlarda giclée baskilari
yer aliyor, yani diger bir deyigle baski resimde
yeni bir donem baglamisti ve bu paradigma
degisikliginden bahsetmek yararl olacak.

k%

Giclée sozcugu, Fransizca “gicleur”
(fiskirtmak, puskirtmek) sozciuglinden
turetilmistir ve ilk kez 1991 yilinda Jack
Duganne tarafindan kullanilmigtir. S6zcugin
kullanilma amaci, bu baski tipini, ticari
amacl baski sektortindeki uygulamalardan
ayirt etmek igindi ve s6zcuk 2000'li yillarda
“giclée baski” tanimiyla yapit kiinyelerinde
gittikge artarak yer almaya baglamistir.
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Boylece giclée, mirekkep puskirtmeli
yazicilarla yapilan guizel sanatlara dair dijital
yuksek kaliteli baskilari tanimlamak igin
kullanihyor. Bu baglamda giclée'nin diger
murekkepli yazicilardan ayirt edici 6zelliklerini
belirtmek gerekiyor. Oncelikle iyi bir giclée
baski netligi ve renk degerleriyle yiksek
oranda bir kaliteye sahiptir ve kullanilan
murekkeplerin arsiv kalitesiyle solmadan,
yillarca kalici olacak bir sonug vermektedir.
Goruntunun kahcihgr hem sanatcgilar hem

de koleksiyoncular i¢in oldukg¢a onemli bir
olgu. Bu baglamda son donemde geligtirilen
test sonuglarina bakildiginda giclée baskinin
200 yila yakin bir sure kalici olabildigi

sonucu elde edilmistir. Ote yandan giclée
baski sanat¢ilarin iglerini daha az miktarda
iiretebilme olanagini da sunmaktadir - Ornegin
litografi (tagbaski) buna pek izin vermez.

Bir giclée baski, standart baskidan ¢ok

daha fazla murekkep kullanarak, genis

bir renk araligi ve derinligi Gretmektedir.
Kullanilan murekkep saklanabilir bir kalite
saglamaktadir ve buna sanatg¢inin imzasi ve
sertifika eklendiginde giclée baski, bir miize
koleksiyonunda saklanacak eser niteliklerini
haiz olur. Ote yandan sanatgilar igin cazip
olacak noktalardan birisi iglerini talep tzerine
cogaltarak, tum siparigleri onceden basma
maliyetinden kurtulabilme olanagi sunmasidir.

k%
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Baski alaninda siklikla “digital inkjet print”
(dijital inkjet baski) tanimiyla karsilagiriz;
aslinda bu tanim ¢ok daha genel bir anlami
ifade eder. Bundan dolayi daha rafine
baskilar icin giclée kelimesi kullaniimaktadr.
Giclée baski, bir inkjet baskidan su

onemli 6zelikleriyle ayrilmaktadir:

1) Arsiv kalitesi
2) Mirekkep
3) Renk derinligi
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Giclée baskilarda goriintuler bes farkli
kaynaktan uretilebilir: Bilgisayarda olusturulan
goruntuler, dijital fotograflar, bilgisayara

taranan goruntiler, uygun yazilimlar kullanilarak
maniplle edilen gorintuler ve giclée baskilarin
sonradan geligtirilmis, yeniden-iglenmis veya
degistirilmis goruntuleri. Devrim Erbil resimleri
bu son madde altinda degerlendirilebilmektedir.

Giclée baski strecindeki ilk agama orijinal
sanat eserinin goruntusuyle dijital dosyasinin
olugturulmasidir. Ardindan Gorintu Mac/
PC'ye aktarilir. Sistemin renk dogrulugu,
kalibrasyon donanim ve yazilim sistemi
kullanilarak, ekran ve yazici ¢iktilari kalibre
edilip, kullanilacak yuzey igin ayri ayri

ICC profiller olugturulur. Bu ¢alismanin
baskidaki guvenirligini arttirmaktadir.

Giclée baskinin estetik olarak carpiciligi, yani
nihai baskinin kalitesi, sanatginin - Devrim
Erbil - dehasi ve ustanin - Evrim Erbil -
etkilesimli bir bigcimde baskilari birlestirme
becerileriyle ol¢ulur. Evrim Erbil bu konuda
sunu soyluyor: “"Giclée baski agsamasinda

u¢ onemli etkilesimin bir arada bulunmasi
gerekiyor: Grafik tasarimci, makine teknisyeni
ve sanatsal bir géz", iste Erbil Kare'nin ayricalikl
konumu burada yer aliyor: Evrim Erbil her

u¢ niteligi de kendisinde barindiran bir isim.
Orijinal dosya, veri aktarimi, murekkep, ylzey
ve koruyucu suregleri iceren ¢cok sayida
kombinasyonu yonetmek zor ve uzun bir
surectir ve bu kombinasyonlar arasindaki en
ufak bir hata, nihai sonucu etkileyecektir.

k%

Sanat, oncelikle ve daima bir fikir ile ilgilidir ve
teknolojide bu fikirlerin pratige gecirilmesi, yeni
ifade olasiliklari sunmasi acisindan onemlidir.
Teknolojideki ilerlemelerle bu olasiliklar i¢in yeni
yollari agilmaktadir ve bu da sanatin kapsamini
genigletir ve gesitliligine katkida bulunur.

Devrim Erbil'in yapitlari ve Evrim Erbil'in
koordinasyonu araciligiyla sahit oldugumuz

20
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"Sanat, oncelikle ve daima bir fikir ile ilgilidir ve
teknolojide bu fikirlerin pratige gecirilmesi, yeni
ifade olasiliklari sunmasi agisindan onemlidir.
Teknolojideki ilerlemelerle bu olasiliklar i¢in yeni
yollari aciimaktadir ve bu da sanatin kapsamini
genisletir ve cesitliligine katkida bulunur.’
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giclée baskilarin, glizel sanatlar alaninda
onemli bir etkisinin olacagi ve bunun devam
edecegi acik. Dijital teknoloji baglaminda
giclée baski, orijinal is Gretiminin 6nemli

bir alanini olusturacaktir. Devrim Erbil'in
sergisinde gorllen yuksek kabartma giclée
baskilar, geleneksel ve yeni olan arasinda
dikkat cekici bir sentez uretiyor. Sanatginin
zihnindeki imajlar, dijital teknoloji araciligiyla
sunum nesnesine uzaniyor ve boylece
yaratici gelisme adina imaj editleri, kontrolu
ve yeniden-dijitallesmesi sureci saglaniyor.

Dijital yazicida surekli belirli alanlar GUzerine
baski alinarak etkileyici bir doku yaratiliyor

ve Evrim Erbil'in deyimiyle “Devrim Erbil
resimlerinin aliminyum levhanin yansima
ozelligi ve renklerin belirli alanlardaki
yogunluguyla resimsel tatlar yakalanmaktadir”.

Evrim Erbil'in makineyi kullanma bigimi
oldukga farkli gorinuyor. Devrim Erbil sergisi
icin Erbil Kare'de her gun sadece bir eser
uretiliyor, cuinku bu tretim emek-yogun bir
slirecten ortaya ¢cikmaktadir. Ote yandan

her bir yapittan sadece bir adet basilmasi,
yapitin biricikligini meydana getirmektedir.
Ayrica UV baskinin parlak vernik etkisi
vermesi nedeniyle, islerin kopya edilemez
ozellige sahip oldugu da gorilecektir.

Devrim Erbil, “Siradan bir sergi olmayacak”
derken, giclée baskinin nitelikli bir dile sahip
oldugunu soyluyor. Sanatginin imzasi yapitlarda
yer alirken, giclée baski resimler, standart baski
ve yagliboya resim arasindaki bir ara segmenti
olusturuyorlar, biraz daha hesapli, ama
monotip bir olasilik sunuyorlar. Turkiye Baski
Sanati'nda yeni bir segment agiliyor. Devrim
Erbil resimleri UV, giclée ve rolyefin bir araya
gelmesiyle sanatcilar ve koleksiyoncularin
sevecekleri bir teknigin tarihini baslatiyor.

* Dr. Ogretim Uyesi Firat ARAPOGLU, Altinbas Universitesi,
iktisadi ve idari ve Sosyal Bilimler Fakiiltesi,
istanbul, Aliminyum Uzerine Giclée Rélyef Baski - Giclée Relief Print on Aluminium, 100x100cm 24 25 Sosyal Bilimler Bolimii.
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Invented by the Chinese Civilization some

T h e I m age Of t h e Age centuries ago, the printing technology came

into widespread use during the Renaissance
g of the North and has been appreciated in the
l n t h e A rt Of t h e Fu t u re : hands of such masters as Albrecht Durer, Martin
Schongauer, Rembrandt Harmenszoon van
Rijn and Francisco Goya. Dating from mid-19th
Century, works by Edgar Degas, Toulouse-
Lautrec, Paul Gauguin, Félix Vallotton, Mary
g g Cassatt and many others had inspired interest
D e\/ I_l m E r bl ]_ a n d in printmaking which was carried on by the later
works of Pablo Picasso, Georges Braque, Henri
g - g Matisse, Georges Rouault, Marc Chagall, Joan
GI lC]_e e P I_l n t S Miro and Max Ernst; and today, the printmaking
is an essential part of visual arts owing to the
works of Henry Moore, Graham Sutherland,
David Hockney and many other Pop-Art artists.
The printmaking in Turkey had shown a very
peculiar progress through the works of Léopold
Lévy, Sabri Berkel, Fethi Kayaalp, Mustafa Aslier,
Mustafa Pilevneli, Ergin inan and Devrim Erbil.

Printmaking is based on creating images over
the surface of a paper, fabric or aluminum
material using various methods. These prints,
with their unique property, are products of art —
depending on the number of editions, of course.
Printmaking, including the techniques like
engraving, lithography, serigraphy and digital
printing, is an essential component of fine arts
and artists are still producing images through
printing methods.

Use of computers by the artists for generating
and processing images is dating back to the
early 1980s. Many artists, including Richard
Hamilton, David Hockney and Sidney Nolan, had
begun to use computers for creating printed
images in that era. On the other hand, existence
of commercial printing companies sparked off
the emergence of a new market in art. While
the Iris digital printer has appeared as the first
digital printmaking equipment, these printers
were being highly demanded for the unique
features they offer like rich printing quality,
light-fast inks and an edition of prints can be

F| I’at Al’a pOQ | u * 28 29 limited to as few or as many as the artist wishes.



Consequently, the newer creation techniques
also coexist together with the former ones in
the history of art. In contemporary printmaking,
while on one hand products are being created
using classical printing techniques, the editions
produced through digital printing techniques
are also increasing day by day. Here, the Giclée
Prints are amongst the most prominent digital
printing techniques used in the fine arts. To this
end, | would like to speak of a new technique
of art on the occasion of this exhibition which
brings together Devrim Erbil, Evrim Erbil, who
has an experience of over ten years, and Giclée
Printing.

)k

Pursuit of novel artistic printing techniques is

a frequent concept in the history of art since

as the creation tools evolve, so do the means

of expression. Novelties introduced by the
digital revolution and the possibilities thereof
had major influence upon the artists and the
art-lovers. Emerging after the digitalization of
printing, these methods, called Digital Fine Arts
Printing, have created new contexts and new

terminologies in terms of material and technique.

Today, we have giclée prints in contemporary art
museums and in collections; this means that a
new era in printmaking has begun and we had
better address this paradigm shift.

*%

The word giclée was derived from the French
verb gicleur which means nozzle and was first
coined by Jack Duganne in 1991. The reason for
the adoption of this word was to distinguish this
type of prints from those similar commercial
practices. The word giclée print had begun to
appear increasingly in the tags of the works as
of 2000s.

Thus, the word giclée is now used to describe
those high quality fine art prints produced
with ink-jet printers. In this context, we need to
mention the distinctive features of giclée prints

30
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istanbul, Aliminyum Uzerine Giclée Rélyef Baski - Giclée Relief Print on Aluminium, 100x100cm
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“The word 'giclée’ was derived from the French
verb gicleur which means nozzle and was first
coined by Jack Duganne in 1991, The reason for
the adoption of this word was to distinguish this
type of prints from those similar commercial
practices. The word ‘giclée print’ had begun to

appear increasingly in the tags of the works as ——
of 2000s." ——
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istanbul, Aliminyum Uzerine Giclée Rolyef Baski - Giclée Relief Print on Aluminium, 100x100cm
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which differentiate them from other ink-jet prints.
First of all, a good giclée print must be a high
quality output in terms of resolution and color
space. Printing inks must be permanent, fade-
resistant and convenient for archiving to endure
the test of time. Durability of the printed image
is essential for both artists and the collectors.
At this regard, the recent test results indicate
that giclée prints are able to endure up to 200
years. On the other hand, giclée print also
allows artists to be able to limit the number of
editions when they wish so — contrary to other
techniques, e.g. lithography.

Giclée prints offer a broader color range

and depth by means of larger amount of ink
consumption as compared to the standard
prints. The ink used in the process produces a
storable quality, and adding the artist's signature,
works created through giclée print achieve an
acceptable standard for museum collections. An
additional advantage for the artists is that they
can print their works on demand so that they

can save the costs of pre-printing all copies.

*%

In printing, we often come across the term
digital inkjet print; which, indeed, has a broader
meaning. Therefore, we are to prefer the term
giclée for those refined prints. Giclée prints can
be distinguished from the inkjet print by these
three important features:

1) Archive quality
2) Ink
3) Color depth

Images can be created through five different
sources in giclée prints: Images generated on
computer, digital photography, scanned images,
images manipulated by a relevant software and
developed, re-processed or modified images of
existing giclée prints. Devrim Erbil's works fall
under the lattermost category.
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First step in giclée print is to create the image
of the original artwork and the digital file
thereof. Then the image is to be transferred

to the Mac/PC. The monitor and the printer
are calibrated using the related hardware and
software equipment in order to preserve color
fidelity; and then an ICC profile is to be created
for each printing surface, which enhances the
authenticity of the print.

Aesthetic attractiveness of the giclée print, i.e. - o s _ - i R T PR o A e

the quality of the final print can be measured S S e A "{':'43?’3'51{-‘ e e N G
by the genius of the artist — Devrim Erbil; and S ¥ i n’z;?”?f : o s AR i ':'-:_:'-H'., - L‘-T_ st qu'} Oy r-lé‘:'*-‘-"m Y
the finesse shown by the master — Evrim Erbil (H £ i qﬁfi‘@‘ v s L 1'*5; aEtan S iy is
in combining the prints interactively. Evrim Erbil M E . '-_“‘T“{fff:..".“n R AT s G Fiﬁjix:é,:’“fgﬁ’f W AT
says: “These three important interactions had e e :wwl i'ﬁ:‘i" A, 5 ﬁ/{{:{g 266 ¢ v
to be present in giclée printing process: Graphic R ._--?i f?ﬁ?f{:}:?}iﬁ‘f':'f’{f&’i’ b LT Nert,

designer, mechanic and an artistic eye!” Here IR
is the privileged position of Erbil Kare: Evrim
Erbil embodies all these three qualities. It is

a long and laborious procedure to achieve
many combinations including the original file,
data transfer, ink, surfaces and preservation
processes; and, the slightest mistake could
have consequences.

*%

Art is, firstly and always, about an idea and

the technology is essential in realizing these
ideas offering fresh possibilities for expression.
Progress in technology creates new paths for
these possibilities, thus expanding its scope and
contributing to its diversity.

It is obvious that Devrim Erbil's works and the
giclée prints produced by the coordination

of Evrim Erbil are going to have a significant
influence on the fine arts and it is here to stay.

In terms of digital technology, giclée print will cover
an important portion of original work creation.

High relief giclée prints displayed at Devrim Erbil's
exhibition are a remarkable synthesis of the
traditional and the new. Images in the artist’s mind
transfer to the presentation media via technology
which offers editing, control and re-digitalization
processes for the sake of creative development. 42 43 istanbul, Aliiminyum Uzerine Giclée Rolyef Baski - Giclée Relief Print on Aluminium, 100x120cm



"Art is, firstly and always, about an idea and
the technology Is essential in realizing these
ideas offering fresh possibilities for expression.
Progress in technology creates new paths for
these possibllities, thus expanding its scope
and contributing to its diversity.’
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An impressive texture is created by continuously
overprinting certain areas of the printing surface
and "“one can derive a picturesque taste from
Devrim Erbil's works printed on reflective
aluminum surface and with colors accumulated
on certain areas” as Evrim Erbil had stated in her
own words.

Evrim Erbil's own way of using the machine
seems quite different. Only a single work is
produced in a day in Erbil Kare since it is a
labor-intensive process. On the other hand,
only a single copy of each work has been
printed, which makes them unique. The prints
are also protected against duplication owing to
its UV printing feature which creates a glossy
varnish effect.

By saying “It is not going to be an ordinary
exhibition,” Devrim Erbil means that giclée
printing has a qualified language. While the
works are bearing the artist’s signature, giclée
print is an intermediate segment between
standard print and the oil painting — a bit more
affordable, yet offering a monotype possibility.
A new segment has been opening in the
History of Turkish Printmaking. Devrim Erbil's
works — a combination of UV, giclée and relief,
mark the beginning of the history of a new
technique to be much appreciated by the
artists and collectors.

* Asst, Prof. Dr. Firat ARAPOGLU, Altinbas University,
School of Economics, Administrative and Social Sciences,
istanbul, Aliminyum Uzerine Giclée Rélyef Baski - Giclée Relief Print on Aluminium, 120x120cm 46 47 Department of Social Sciences.
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istanbul, Aliminyum Uzerine Giclée Rélyef Baski -

Giclée Relief Print on Aluminium, 120x120cm
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DEVRIM ERBIL
Ressam, Profesor, Devlet Sanatgisi

1937
1955-59

1962

1965

1969

1979-82

1981

1991

2000

2000

2004-09

2015

2017

2017

2018

2019

Usak'ta dogdu.

istanbul Devlet Giizel Sanatlar
Akademisi’'nde resim egitimi gordi
istanbul Devlet Giizel Sanatlar
Akademisi’'nde asistan oldu.

Cemal Tollu, Bedri Rahmi Eyliboglu
ve Cevat Dereli Atolyelerinde gorev ald.
ispanya Hiikiimeti'nin sanat bursuyla
Madrid ve Barcelona'da arastirma ve
incelemeler yapti.

Turkiye Cagdas Ressamlar Cemiyeti'nce
“YilinGeng Ressami” segildi.
istanbul Resim Heykel Miizesi
Mudirligi gorevinde bulundu.
istanbul Devlet Giizel Sanatlar
Akademisi'nde Profesorliige
yukseltildi.

Devlet Sanatgisi unvani ald..

Turkiye Gazeteciler Cemiyeti

Sedat Simavi “Gorsel

Sanatlar Odiili"nii kazand.

Balikesir Devrim Erbil

Cagdas Sanatlar Muzesi acild.
Dogus Universitesi Sanat ve Tasarim
Fakultesi kurucu dekani olarak
gorev yapti.

Devrim Erbil Sanat, Kultir ve Egitim
Vakfi'ni kurdu.

Uluslararasi Plastik Sanatlar Dernegi
“Yilin Sanatgisi Onur Odiili"ni aldi.
“Beyoglu Belediyesi Ustiin Hizmet
Nisanina layik goruldd.

istanbul Art Show Sanat Fuari

Onur Sanatgisi

Cumbhurbaskanhg@: Kiltur ve Sanat
Biiyiik Odiilii'ne sanat dalinda layik
gorilda.
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1978/82
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2012
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Uluslararasi Odiiller

V. Tahran Bienali Saray

Kraliyet 1'incilik Odiilii

9. iskenderiye Bienali

Resim 2'incilik Odiilii

Kirgizistan Ulusal Bilim ve Sanat
Akademisi Kurucu Uyeligi

Ulusal Odiiller

“Yilin Geng Ressami Sergisi”

Geng Ressamlar 1.lik Oduilii

Turkiye Cumhuriyeti 50. Y1l
Resim-Heykel Yarigmasi

“Atatiirk ve Cumhuriyet Odili”

DYO Resim Yarigmalari “Bagari Od(ili”
Devlet Resim-Heykel Sergileri
“Bagari Oduili”

Turkiye Gazeteciler Cemiyeti

Sedat Simavi “Gérsel Sanatlar Od(ili”
Art Bosphorus Cagdas Sanat

Fuari istanbul “Yilin Sanatcisi” Odiili
Yedirenk Sanat Vakfi

“Ustanin Giinli” Odiilii

Uluslararasi Plastik Sanatlar Dernegi
“Yilin Sanatgisi” Onur Odiilii

Beyoglu Belediyesi

Ustiin Hizmet Nigani
Cumhurbagkanhigi Kultir ve

Sanat Biiyiik Oduilii

Yurtdiginda Yapitlarinin Yer Aldigi Bazi Muzeler

Ben and Abby Greg Foundation,
Minnesota, ABD
» Banja Luka Umneticka Galeriya,

Bosna Hersek
«» Alexandria Museum of Fine Arts, Misir
« Museum of Contemporary Arts, Biikres,
Romanya
National Museum of History, Tapei, Tayvan
Palacio National da Ajuda, Lizbon, Portekiz
» Georgian National Museum, Tiflis, Glircistan
Tirana National Museum, Tiran, Arnavutluk
» Skopje Fine Arts Museum, Makedonya

Yurtiginde Yapitlarinin Yer Aldigi Bazi Muzeler

« Milli Kituphane Koleksiyonu, Ankara

- Gazi Universitesi Koleksiyonu, Ankara

« Atatiirk Universitesi Koleksiyonu, Erzurum

- istanbul, Ankara, izmir Resim Heykel Miizesi
Selcuk Yasar Miizesi Koleksiyonu, izmir
Cumhurbagkanhgi Kosku, Ankara

Devrim Erbil Cagdags Sanatlar Muzesi, Balikesir
- istanbul Modern, istanbul

« Eskisehir Cagdas Sanatlar Mizesi, Eskisehir
- Atatiirk Universitesi Koleksiyonu, Erzurum

- Hacettepe Universitesi Koleksiyonu, Ankara



DEVRIM ERBIL 1937 Born in Usak, Turkey. International Awards Selections of Museum Collections
Painter, Professor, State Artist 1955-59 Undertook an education which contain His Works (Overseas)
in painting at the Istanbul 1966 V. Tehran Biennial Chamber Kingdom
State Fine Arts Academy. 1st Award Ben And Abby Greg Foundation,
1959 Founded “Abstractionist 7's"group. 1972 9th Alexandria Biennial Painting Minnesota, USA
Graduated from Master Painting 2nd Award Banja Luka Umneticka Galeriya,
Department of Istanbul 1998 Kyrgyzstan National Academy Bosnia Herzegovina
State Academy of Fine Arts. of Science and Art Founding Alexandria Museum of Fine Arts, Egypt
1962 Became Academic Assistant at Membership Museum of Contemporary Arts,

Istanbul State Fine Arts Academy.

Selection from National Awards

Bucharest, Romania

Worked at the workshops of Cemal

Tollu, Bedri Rahmi Eytiboglu and

Cevat Dereli. 1968 “Young Artist of the Year Exhibition”
1965 Went to Madrid and Barcelona with

» National Museum of History, Tapei, Taiwan
« Palacio National da Ajuda, Lisbon, Portugal
» Georgian National Museum, Thilisi, Georgia
« Tirana National Museum, Tirana, Albania

a scholarship earned by the Spanish 1973 Turkish Republic 50th Years
government and carried out Art-Sculpture Contest Ataturk and Selections of Museum Collections
researchers and studies. Republic Award which contain His Works (Domestic)
1969 Selected “Young Painter of the Year” 1974 8th DYO Painting Contest
by the Turkish Contemporary Painters Achievement Award « Collection of National Library, Ankara
Society. 1976 10th DYO Painting Contest « Art and Sculpture Museum,
1979-82 Took office as Director of The Istanbul Achievement Award istanbul-Ankara-izmir
Painting and Sculpture Museum. 1978 39th State Art-Sculpture Exhibition - SelgukYagar Museum Collection, izmir
1981 Became a Professor in Istanbul State Achievement Award « Presidential Palace, Ankara
Fine Arts Academy. 1982 43rd State Art-Sculpture » Devrim Erbil Museum of Contemporary
1991 Appointed as State Artist. Exhibition Achievement Award Arts, Balikesir
2000 Earned the Sedat Simavi "Visual 2000 Turkish Association of Journalists - istanbul Modern, istanbul
Arts Prize” bestowed by the Turkish Sedat Simavi “Visual Arts" Award = Eskisehir Modern Art Museum, Eskisehir
Journalists Society. 2012 Artbosphorus Contemporary Art Fair » Erzurum Atatirk University Collection, Erzurum
2000 Inaugurated the Balikesir Devrim Erbil “Artist of the Year” Award » Hacettepe University Collection, Ankara
Contemporary Arts Museum named 2012 YediRenk Art Foundation
after him. “Day of the Master” Award
2004-09 Took office as Founding Dean of 2017 International Plastic Arts Assosciation
Dogus University Arts and Design “Artist Of The Year"” Award
Faculty. 2019 “Presidential Culture and Arts Grand”
2015 Established the Devrim Erbil Arts, Award
Culture and Education Foundation.
2017 Earned the International Plastic Arts
Association’s “Artist of the Year
Honorary Award"
2017 Was bestowed the “Beyoglu
Municipality’s Outstanding
Service Medal”
2018 Invited as Honorary Artist to
The istanbul Art Show Art Fair.
2019 Was bestowed “The Turkish Republic

Presidency Grand Prix in Arts".
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Young Artists 1st Award
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